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begged his forgiveness. Another invitation followed. The
ascetic again came to the royal palace, only to be turned
out a second time for some insignificant reason. Four
times, the sage received the penitent king's invita-
tion, but, on each occasion, was turned out without
food or attention. Worked up to a fury, Agnisarman
vowed to wreak eternal vengeance on the king
through all successive lives, and, giving up all food,
died. He observed his vow, and at every re-birth, he
persecuted Gunasena. As a result of a series of adven-
tures, Agnisarman was consumed by his own malice and
Gunasena, acquiring higher merit at each fresh birth,
attained salvation.
The story is well-told, and represents a stage of
social dharmakatha different from Tarangaloltt. Unlike
the older work, its religious parts are woven into the
main story. Literary effort is less apparent. The emo-
tion of love, intense, fresh and natural, which dominates
Tarangaloln becomes subordinate to a spirit of
adventure and religious zeal. In Tarawgaloln, karma, and
remembrance of previous life and its consequences
serve to motivate the story; in SamarUicca, the story
serves to illustrate those ideas and to impress certain
moral principles upon the audience. In the former,
the characters are taken from life; in the latter, they
verge on the allegorical. The author himself calls it
dharmakatha. The specimen furnished by Haribhadra
suggests that a large body of fictional literature
composed in Western India at that time, has been lost.
A little later (779) Udyotana, perhaps one of the disci-
ples of Haribhadra, composed, mainly in Prakrta and
partly in Apabhransa, his KuvalayamalU in Jabalipura
(Jhalora). It contains very valuable historical material, and,
among other things, shows that in Gurjaradesa, around
Bhinnamala, Jainism had acquired great influence and
the Jaina sadhus were active in pursuit of literature. A
Samskrta version of this romance was made by Ratna-
prabha (cl400). Udyotana's dharmakatha is still in manus-
cript "This story", says the author, "composed with-
out pride of poetic skill, has no literary point of view.

